DESIGNS, &. 


Of the Ornaments and Decora- 
tions for CHIMNIES. 


Þ HE Width of the Arcbitrave 

Þ ſhould never exceed one- ſiktn 
Part of the opening of the "4M 
Cbimney. 3 


ad. The Heights of the Freeze to Chim- 


ny Pieces are various, according to the differ- 
ent Embelliſhments with which they are in- by 
tended to be inriched, 


If the Freeze is ſwelling, it ſhould not 


exceed two-thirds of the Width of the Archi- 
frave, when uſed to Chimnies, 


If 
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II it be flat, it ought not to be lefs than 


| three-fourths ; nor ſhould it ever exceed the 


whole Width of the Architrave, above one- 
fixth Part: This may be decorated at che 


Diſcretion of the Artiſt, 


10 In regard to the Piteb, Riſe, or 


Spe of Pediments, this muſt be according to 
the Height of the Freeze, on which the 
Cornice is to reſt. This Rule muſt be gene- 


ral, not to place a low Pediment on an high 


Freeze, nor an high Pediment on a low 
Freeze, either of which will * have 
a very bad Effect. 


N. B. If the Pediment aut from the 


Tablet, it will have the ſame Effect as an 
high Freeze. 


The different Riſes of Pediments may 
be two-ninths, two-elevenths,” one-fourth, or 
one-fifth of the whole Extent of the Pedi- 
ment, or any other Proportions between them. 


If the Pediments to Chimny Pieces are open, 
their Opening may be from one-third to 
one-fourth, two-ninths, or one-fifth Part of the 

Pediment's 


e 
Pediment's Width, according to the intend 
Decorations. | 


The upper Ogee, or Cima Recta of a Pe- 
diment, hath the Diagonal of the Level, or 
Horizontal one for its Height, for which Rea - 
ſon the Ogee at the Foot of the Pediment, 
ought to be ſomewhat leſs than common ; 
the round Part thereof near à quarter of a 
Circle, and the hollow projecting ſomething 

beyond its Center or right Angle; by which 
means the ſloped Part will have a much bet- 

ter Effect. 


4th, All Trufſes to Chimnies that project 
forward cannot be too light in their Projec- 
tions, as being near the Eye. If they are in 

the Freeze, they ought not to project more 

than one-third of their Height. Thoſe which 

ſtand as Supports againſt Architraves on the 

Sides of Chimnies, may be made the Width 

of the Architrave, or ſomething more, but | 

ſhould not project more than three-fourths of 
the Projection of the Architrave. © 


Of 
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Of DOORS and WINDOWS; 

each of which have the ſame 
Proportion of Parts. 3 


11. 1 HE Height of theſe may be two 


Diameters, or twice, and one ſixth 
Part the Width of the Door, or Window. 


ad. The Width of the Architrave ſhould 
be one- ſixth of the Diameter of the Opening. 
To a ſwelling Freeze, three-fourths of the 
Width of the Architrave, may be allowed, 
and it ſhould not ſwell more than the Ar- 
chitrave projets. If a flat or plain Freeze, 
It may then be of the ſame Width with the 


Architrave. 


34. Where Pediments are placed on the 
Outſides of Buildings, over Doors or Win- 
dows, &c. ſuch Pediments ſhould not be open. 


of CORNICES. 


iff. CO RNICES ought not to exceed 
more than one-fourth above the 


Width of the Arcbitrave. 
2d. To 


I 
24. To Inſide Doors the Cornices may be 
equal with the Architrave, or may exceed 
it by one- ſixth of its Breadtb. ä 


3d. If there are Truſſes to either, they 
ought not to exceed two-thirds of the Width 
of the Arebitrave, in their Width. Their 
Projection ſhould not be leſs than three- 
fourths, or any other Proportion between that 
and the whole Width of the Architrave. 


4th. The Fillet of the large Ogee, or 
Ovolo to the Architrave, ought never to be 
leſs than one half the Width of the Ogee 
or Ovolo, for if the Fillet be too ſmall, 
the Architrave, though it have its full Size, 
will appear weak, and have a bad Effect, 
and I have ſeen many Architraves ſpoiled by 
their Fillets being too ſmall : for the Archi- 
trave ſhould always appear to have great 
Strength, as being the principal Band and 
Tie of the Work. If it be an upright 
Architrave, it ſhould appear a ſufficient Sup- 
port; for which Reaſon, ſome great Archi- 
tecis among the Antients, have given the 
Fillet two-thirds of the Moulding ; as ſome- 


times ſmall Things may have a great Effect. 


57h, The 


11 
tb. The Oger, or Cina Recta, which 
crowns the Arebitrave, ought to be bold; 
and the Mouldings which ſeparate the Faciay 
of the Architrave, may have ſmall Projec- 
tions, as being introduced for that Purpoſe. 


orb. Regard ought to be had in drawing 
of Mouldings; ſome, like none well unleſs 
they are ſpoiled by crouding an heap of ſmall 
Mouldings together with ſmall Files or An- 
nulets, which have little better Effect than a 
Plain Champber; nothing appearing diſtinct, 
but rather all confuſed. 


7th. All Cornices ought to be made accord- 
ing to the Diftance at which they are to bo 
viewed: The greater Diſtance the fewer 
Members, and thoſe large and bold, that 
they may afford ſtrong Shades, the better to 
diſtinguiſh each Part. The ſame may be 
obſerved in Carvings. 


87h. Some, to form the upper Cima Recta 
ef a Cornice, divide the Diagonal Line into, 
two Parts, and ſtrike each Curve by an equa- 
lateral Triangle, which makes it ſo ſtiff that it 
would better become the lower Bed of a 
Cornice than the ſoft and airy crowning of 
the 


11 


the Entablature. The beſt Method there- 
fore to form the above Member, would be 
to make the Centers near right Angles, as 
they will then produce better Shades, the 
upper Curve to project ſomething more than 
a right Angle, as having a much better Effect, 
and if uſed to the Outſides, there will not ſo 
much Water run down the Cornices. 


tb. If two Cornices were formed of equal 
Heights and Projeftions, the one rightly 
deſcribed, the other not quite ſo, it would 
be found, that that which was truely formed 
would far ſurpaſs the other in Beauty. 


Now that the whole may truly agree, it 
is neceſſary to have regard to the bearing 
Parts, that they are taken right, according 
to their proper Bearings; that is, upon the 
Principals on which they reſt and depend, 
whether they be Columns, Pilaſters, Terms, 
Truſſes, or Piers, the extreme Parts of 
which, will produce their natural Returns, 
or Breaks of the Entablature, if they Quoin 
right, or as it is called by Foiners, if they 
mire right. 
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Of the Five ORDERs 7n 


ARCHITECTURE. 


N Order, properly ſo called, conſiſts of 
a whole Pillar or Column, containing 
the Baſe, Shaft, Capital, and Entablature. 


The chief Orders are five; three of 
which, viz, the Dorick, the Jonick, and the 
Corinthian, were the Inventions of the an- 
tient Greeks; the other two, the Tuſcan and 
Compoſite, were added by the Romans. 


Of the DORICK Order. 


ORUS, a King of Acbaia, is faid 

to be the firſt Inventor of this Order, 
from whom it takes its Name, and is the 
moſt antient of the five. 


The Height of this Column, may contain 
eight Diametłrs of the Column, including 
its Baſe and Capital. 


The 


| ee oe 

The Entablature, which always means the 
Architrave, Freeze, and Cornice, contains 
two Diameters of the Shaft, or Body of 
the Column; fo that any Height being given 
to this Order, it may be divided into ten 
equal Parts, eight for the Column, and two 
for its Entablature, one of . theſe will be the 
Diameter of the Column at the Baſe; which 
being divided into five, one of which Parts 
being again ſub-divided into twelve, this 
Scale will regulate all the Members of each 
Order; which are all &awn and. figured 
with their Heights, and Projections in the 
Plates. 


The Intercolumnation, is the Space or 
Diſtance between the Columns, which in 


this Order are regulated by the 7 bb 
and Metopes. 


The Triglyph is a projecting Part in the 
Freeze, over which ſtands the 1 odillion with 
its Bells. Where there is no Fillet to incloſe 
the Bells, that Part is called a Mutal. 


The Metopes are the Spaces between each 
Triglyph: The Width of the Triglyph and 
Metope, contain one Diameter, and a fourth; 


B of 


118 
of which the Triglyph contains one Semi-di- 
ameter, and the Metope three-fourths of a 
Diameter of the Column; ſo that there are 
three Triglyphs and three Metopes between 
the Centers of cach Column. 


Of the IONICK Order. 


| F- HIS by its Name ſeems to have been 
the Invention of the Tonians, and is 
| ſecond among the antient Grecian Orders. 


In this Order, the Column with its Baſe 
and Capital contain nine Diameters of the 
Column. 


The Intablature may be one Diameter and 
five-ſixths, but ſhould never exceed two Di- 
ameters. k 


The Inter-columns may be two Diameters, 
and one-fourth; this is regulated by its 
Number of Modillions, which are fix, and 


{ix Spaces. 


The Modillion and Space contain half the 


Diameter of the Column, and one Part and 
; - 
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an half from the Scale. The Width of he 
Modillion is ten Parts. | 


The Projection under which the Modillions 
are placed, is called a Corona or Set. The 
Spaces in the Soffif between the Ca 


tre called Coffers in each Order. 


N. B. The great Impropriety of making 
the Volutes or Scrolls to the modern Jonick 


Capital, has been very conſiderable, which 
will by no means admit of the ancient Capi- 
tal ; as it will make the Capital appear much 
too heavy, and greatly diſoblige the Eye, 
and we ſee too many Examples of this 
Kind, which deſtroy the whole Beauty of the 
Order, 'I have therefore given them a ſmaller 
Proportion, Some ſimilar Obſervations might 
be made on the Compoſite Capital, 
a 
The Flowers in the Middle of the Abacus 
over the Center of the Column, ſhould bear 
one-third of the Diameter of the Column 
in its Width, and not exceed two Parts 


from the Scale, more than one-third of the 
Column's Diameter. 
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The returned Part of the Ovolo or Quars 
ter-round, upon the Top of the Angle: of 
| the Capital, ſhould be in Width near one- 

ſixth Part of the Diameter of the Coluthn, 
or within one Part from the Scale. 


Of the CORINTHIAN 
Order. 


HIS is the laſt and moſt beautiful of 

the three antient Orders of Greece, and 
is the higheſt Pitch of Architecture, to which 
they ever arrived, in point of Beauty and 
Elegance. 


The Columns of this Order, including 
Baſe and Capital, are ten Diameters of the 
Columns in Height, though ſometimes but 
nine and three Quarters, and at the loweſt 
nine and an half. | 


The Entablature ſhould never exceed two 
Diameters; nor be leſs than one and a half, 
The Maodillion not leſs than ten Parts, nor 
more than cleven and an half in the Width. 


| iT 21 N 
07 the COMPOSITE e 


= Order was formed by the Ro- 

mans, and is compounded of the Co- 
rinthian and the Jonick, by adding the Jonick 
Volutes and Ovolo to the Corinthian Capital; 
in all other Caſes it is much the ſame with 
the Corinthian in its greateſt Altitude, viz. 
ten Diameters to its Column, Ce. as before | 
deſcribed. 


I have added ſome Inrichments to the 
Entablature of this Order, to ſhew what 
might be introduced, thinking ſome Parts 
rather too plain : which ornamental Addi- 
tions may be either followed or omitted at 
Pleaſure, The Width of the under-fide 
of the Modillion muſt very little exceed 
nine Parts, if larger, it will make it appear 
heavy. 


Of the FTUSCAN Oraer. 


T HIS Order which is of Roman or 
Italian Original, greatly reſembles the 
antient Dorick, and is the ſtrongeſt and 

the plaineſt of all the Five Orders, 
B 3 Its 


[ 22 ] I 


Its Column, together with Baſe and 
| Capital, is ſeven Diameters of the Column, 


Is Wen eee comtelas - one Diameter, | 
and * 


Of the DI IN uTION of 
COLUMNS. 


ONE of the Orders, except the 7, 

can, ought to diminiſh more than a 
fixth, or leſs than an eighth, of the Di- 
ameter of the Column. 


The Tuſcan may diminiſh one-fourth, or 
two-ninths of the Diameter. | 


This diminiſhing may continue from the 
Top, to within two-ſevenths of the Bottgm 
of the Pillar. | | 


In the Corintbian and Compoſite Orders if 
the Column diminiſhes only one-eighth, it will 


afford better Veins to the Leaves of the Capi- 
tals, and produce a much better Effect, as 


theſe Parts ſhould always appear bold. 


The 


the Jonick Order. 


231 | 
The like diminiſhing would well became | 


— 


Of Three Quarter Coruuxs. 


HERE are two Methods of forming 

theſe, which though they may ſeem to 
be nearly the ſame, will be found to produce 
a very different Appearance. 


The firſt Method is to divide the Diameter 
of the Column into four Parts, and to take 
three of them. i 


The other is to divide the Circumference 
into four Parts, and to take three of them; 
which laſt Method make far the boldeſt and 


beſt Appearance: As in this Caſe only one- 
fourth of the Circle is obſcured, while in the 
firſt one-third is incloſed. | 


Of PILASTERS. 


n SE are by no means to diminiſh, 
except they ſtand with Columns. 
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In plain Pilaſters their Projection may bo 
one · ſixth of their Width, and by no means 
more than two- ninths. 


If they are fluted, ſometimes one Flute, 
ſometimes one Flute and an half; but they 
ſhould never exceed two Flutes in their Pro- 


jection. 


Of ARCHES. 


HESE are cither Circular or Eliptical, 
In circular Arches, if they are placed 
near the Eye, it is neceſſary that they riſe 
fomewhat more than the Simi-diameter of the 
Circle of which they are compoſed ; as the 
Impoſts will otherwiſe take, off from the 


Sight of their Altitude, and cauſe them to 
appear flat and low. 


If much elivated, it may increaſe from ta 
Parts to fix of the Scale. 


The fins regard may be had to Arches 
which are Elliptical. 


The Key-Stones of the Arches may be thus 


* 


The 


Tay -- 
The Doric Key- Stone may be three-fourths 
of the Diameter of the Column in Height; 
and about Twenty-eight Parts and an half 


from the Scale in Breadth at the Bottom of 
the Stone. N 


The Jonick may be three-fourths of the 
Diameter of the Column, and four Parts from 
the Scale. Its Breadth at the Bottom, near 
the fame with the Dorict, or rather ſmaller. 


In the Corinthian the Key is five-ſixths of 
the Diameter of the Column, and its Width 
at the Bottom about one Semi-Diameter of 
the Column. | 


The Compoſite is nearly of the ſame Dimen- 
ſions with the Corinthian. 


And the Tuſcan the ſame as the Doricł. 


The Key-Stones may be ornamented with 
Heads, or other Decorations, 


After what I have already ſaid, by way of 
Explanation, which is more than I at firſt in- 
tended, I. perſume that the Inſpection of the 
Plates cannot fail of being a ſufficient Inſtruc- 
tion for any moderate Capacity : I ſhall there- 

| fore 


— 


60% 
fore now conclude with a ſmall Explanation 


and Catalogue of the ſeveral Plates in this 
Work. | 


LIST of the PLATES. 


P LATE I. Four Defigns of Chimnies, 
all of which are very rich. Any of the 
ſmall Deſigns, which ſtand within the others, | 
would have a very good Effect. 


N. B. The 7 ruſſes to theſe, or any of the 
other Chimnies, may be exchanged or varied 
at Pleaſure. But if theſe ſhould not be ſuffi- 
cient, ſeveral other good 7 ruſſes, and like- 

, wiſe ſome Terms, may be ſeen in wy Trea- 
tiſe on Stair Caſes. 


PL A TE II. Four Deſigns of Chimnies. 
To the Left Hand of the large one is a 
Term, which may ſtand either as a Column, 
or a Pilaſter, 


PLATE III. Four Deſigns of Chimnies. 


PLATE IV. The upper Parts of two 
Chimnies, drawn for the Size of the Deſign of 
the under Plate, but may be uſed at Pleaſure. 


PLATE 


"PCs 
| PLATE v. Four Defigns for Chimnies. 


PLATE VI. Two Deſigus for the upper 
Parts of Chimnies, the Pediment opened near 
— | 

PLATE VII. Four Deſigns of Chim- 
nies, the Pediments of the inner ones near a 
ſixth. 


PLATE VIII. Two Deſigns for the 
upper Parts for Chimnies. Theſe are drawn 


to the Size of the Deſign oppoſite. The Pe- 
diment open two-ninths; either of theſe 


would have a very good Effect. 
PLATE IX. Four Deſigns for Chimnies. 


PLATE X. Two Deſigns for the upper 
Parts of Chimnies, drawn to the Size of that 
oppoſite. 


PLATE XI. Four Defigns for Chim- 
nies, On the Left Side is a Term, which 
may ſtand as a Column, or Pilaſter, 


PLATE XII. Six Deſigns for Chinanies 


PLATE XII. Eight * for Chim- 
nies. 


PLATE 
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PLATE XIV. Eight Deſigns for Chim 


nies, 

PLATE Xv. Ditto. 
PLATE XVI. Ditto. 
PLATE XVII Ditto. 


PLATES XVIIL XIX. Two * 
for the upper Parts of Chimnies. 


PLATE XX. Three Deſigns for Core 
nices. | 


PLATE xxl. Four Defigns for Cor- 
nices. The Dentil Bed Moulds may be uſed 
to any other Cornice. 


PLATE XXII. Four Deſigns for Cor- 
nices. Any of the Bed Moulds may be 


changed, which will make more Deſigns. 


PLATE XXIII. Four Deſigns for 
Architraves. 


PLATE XXIV. Nine Deſigns for Doors. 
PLATE XXV. Eight Deſigns for Doors. 
PLATE XXVI. —_ for Architraves, 

PLATE 
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PLATE XXVIL Defigns for Ovale, 
to Doors. 


PLATE XXVIII. An Anke wad 
Truſs at large. 


PLATES XXIX. XXX. XXX. XXXII. 
Ornaments for Truſſes. The laſt with the 
Eagle's Head, makes a very magnificent Ap- 
pearance; the ornaments croſs cach other 
down to the Scroll. I 


PLATE XXXIII. Two Deſigns of Pe- 
deſtals for Stair Caſes. 


PLATE xxxiv. Four Tuſcan Deſigns. 


PLATE XXXV. Two Deſigns for De- 
rick Arches, and two for Doors. 


PLATE XXXVI. Four Dorick Deſigns. 


PLATE XXXVII. Two Deſigns of Jo- 
nick Arches, and two for Doors. 


PLATE XXXVII. Two Deſigns for 
Corinthian Arches, and two for Doors. 


PLATE XXXIX. The Proportions of 


the Tuſcan Order. On the Left Hand are 
the Pedeſtals of the Corinthian, Ionick, Dorick 


and 


und 7 uſean Orders. Theit Width twenty-ons 


Diſcretion. 


are repreſented the Architraves for the 
Arches. The uppermoſt may ſerve for the 


| Baſe and Sur-baſe. 


to any Length, at the End of which, ſet 


and divide the Length of the Line into 


3 J 


Parts upon the Scale more than the Diame- 
ter of the Column. That of the Dorick is 
an exact Square, the others may be varied at 


PLATE XL. Proportions of the Derith 
Order. Here the Column is divided into 
five equal Parts; of one of theſe Parts is made 
a Scale, which is divided into twelve equal 
Parts, by which all the Members are re- 
gulated. Over the Columns on the Right 
Hand are two Impoſts; over each of theſe 


richer Orders. To the Left of theſe, is the 


N. B. To make the Scale; Draw a Line 


up one of the five Parts of the Column, 


twelve equal Parts, then raiſe Perpendiculars 
to the Diagonal Line, which completes your 
Scale. 


PLATE XLI. The Doric Entablature. 


PLATE XLII. The Doric Cornice; 
with the four internal nw of the Soffit or 
h Corona, 


1 31 1 
Corona, and underſde of the Modillions. 
The Angle Coffers are increaſed or decreaſed 


by taking more or leſs of the Triglyph, ay 
may be ſeen in the Plate. 


PLATE XLIn. The iet Modillion | 
at large. Half the Pla of a Capital, formed | 
by an equilateral Triangle ; ww the Baſe, _ 
Sur-baſe, and Impoſt. 


PLATE XLIY. The Tonick Entablature 
and Capital. 


p LATE XLV. The © Corinthian Capital, 
Baſe, Sur-baſe, and Impoſt. 


PLA T E XLVI. The Corinthian Entab- 
ture, with the Corona, and its external 
Angle. 3 
PLATE XLVII. The Corinthian Mo- 
dillion at large. 


PLATE XLVIII. The Compoſite Capital, 
with its Baſe, Sur-baſe, and Impoſt. nh. 


PLATE XLIX. The Compofite Entab- 
lature, with its Soffit. 


PLATE L. Three Internal Angles of 


the Jonick, Corinthian, and Compoſite Orders. 
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— — —— WIS É—— — — * — , n ——— as — — — — = " : — 7 _ 2 > 
— . ——. —— — — — — —_— —— — - 5 _ — . * u * 1 ON nt IE, HEY —— Wo 
— — — 1 — 2 1 7 3 4 * my 
— — r Oo —— - — 4 a pms — r "4 : 


YO. Un can ˙ð—́ͤᷣ VUA . nnn. — ! — — —— 


rn. 


n 


2 5 = 3 


, - A „ FALL waar A1. Ps l 2 FOR L2 * 


%. * 
* ; * 
* ry * 
% * br 
. - 
* * 
* 
- 
* 
* 
2 
ATTN 
W NN 
* \ F—= 
1 * 
KUO. 
* E 14 1 
348 
ante 
+ __ 
. = 
\ 


2 


—̃—— —— 8 
a F 


— — Q 
— 


— = — 
— — — + 


— — 
— — n 


. 


* 


3 0 


ball 
S 10178! 


. 
* 
8 
1 


. 


** 
. 


— 
*, 


m — —— m—— — — — 


0 | 3 
1 ol . = 
we; a 
vi 
1 
e 
4 N "NO, 0 
= © | = G8 
L 
% 
* 
d a 
0 - 4 
1 a * Gf 
\ 4 — ra 2. hes LY :, 
a \ | . IS 5 2 wy | 
\ =o" NES G 18 8 be? * 
d we 2 Wes 2 | 
/ * | f 
„ * View o wo 
f II : Wo I do 5 
+ + = IR N BN 2 
a W* | | 
\ Vis 
| : 
= | | | 
, X f | 
a | 
* 
AV. 882 W ! 2 ; 7 
IE 882 L AY " {2 x 
11 Wn Ne I 
2 . . IS. . 


> 


402 v4 2 
FA — * 7 3 
z | 
"oo 
2< : 
* 
YA» 


* 
* 
„ 
7 

* 

* 


| 


— —ę— — — — — 


mn —2 


— —— 
r 7 —＋§ꝗrsʒ ! ——˙—ßÜ U Enron II 


„ TL DD — ——— — — 2 


"4A 4 
> — 


* 
— 


7 


GELS TD 3 7 =» A #47 —— e > 5 LI TY ＋ #7 


— — 


8 


_ ? %.. _ * % % % 


T „ 
©” 


— „ 
55 . 262 3 Cd . — 
1 e. » — 9 . ddd W - . „ cad, 


” 


- 
8 * 
* 7 : | | 
F 0 | 
- " 
* « 
5 7 . 
* 
— - U 
— wa * 
* 
* * = - * a 4 — . 
- a - ö 
* . r | 
. — 
5 2 þ 
1 , 
. 
«4 2 
+ * f 
* 
* 
* 
; o 
= 
La CY 
* 
* 
| * 
= 
: : * 
- — 
. 
* 
* 
. * 
, . 
- 
* 
” * 
. * 
[3 
on. 
- 
* 
* 
9 — rg 
—— — ST 
992 — — —— — x... 2a 


— Son * _ . : 
r 


o a AW FLY TATA YEA A VR CA CAA * *** e = * - 5 . - * o o 5 * o * — 
- SCA 
A. A WW ATA. SA FATTY Pal " 1 WW. CA AT % 4 4. A ca Pm" TY. a, rn. A Sa LE. r AY — FAY AY NN AY 
T4 


p——— — — — 
— — 
— — — 


EK „ „„ „„ „„ W o „ „ mes 


n n g um @ a n u e unden Hum c TT n f | | 11 
eV eV! ee (Woe Wee!" e ee een e ALE OE ED OT IU ee eee 


«i Nn W. = 8 
— WW 


! 
I. 
— — . 


— — 


— / 

2 — 144-4 > > tO? 3.28 — 5 f 

22 — ts MS . oc Dee 2 1 — Gr „ RR 1 1 60 
# th 7 — 0 LR 4 — 


* — ©; ator eee = 7 FF IP woe CPI r Ute rg OA? FTI REDD 5 — u 7 
” n 7 7 
| 2 


* 


* . 
* 
. 
. 4 % 

* — 

„* 

- o 
m - 
— 
- 
* * 
* S o * * 
- 
* > o_ 
* - 
FE » 
* 
5 . 
* x 
* 
- 
0 0 
* 
1 A. 
LY POR, = wy 
= * — = 
- * — 
— — — — . * 
— T — 2 —_— — — — 8 — —— ö 
a cg 1 * * 4. . IRON 


992 ®/ pop newer," * 


5 oO 


[ 


2 4 
1 1 7 


i, 


G. 


„„ 


wig „ „„ „„ 


2 — —d 2 rode 


7 


2 


* 


2 


— as, bo 
— 


— — 


ni „ - 
be — mn. — = 


——— - 


OY 


— "ARID op —— 


—— 


—_———— ——— — 


— 


7 H 9 


l Wa, 


5 WE 
— — 1 | DDD 


| 
| 
2 


/ 


fon mee — 
| = 
| 9T 


1 

| 

+ 

| 

E 


* 1 
«8 


DPD DRM 


33 


"MN 


1 / 


F A 


14 


DDD 
c | | 3 


-—_ 
% 
IX 


2 


— 


neee 
2 — 


19 — 6 ⁊ j / / | 
| PY 


Je le 


L 
> 


C 


1 

£ - 2 2 * 
| 5 4” a a ra 
> 

2 r | 


1 
' 


w 


AS1TTA 


U 


TAP | 


B 


' 
- 


Nee 


7 
SB —ſ— 1 


———— öZU lh 


rinnen 


— 
N 
1 


7 
NY 


AF 


V. 


T7 
22 


n 


=—__ 


1 
=" 


Rr 


17 Mn 


es g 


7 
DO 


TT- = 
1.9/8 
Al 


— 


ATTY 


PATTAT1AY 


: 
8 
> 
: 
p 
h 


SIA IIA LR 


— ———— 


a af qv ye Yr = TT. 


D 


«4 


CI AK 


OATS 
Err 


* 
l 
* 


— 


DDr 


Reer 


N 
; 
: 
x 
= 


Nen 


” „ 
— 
ON 


I, 
- 


WN 


LT 


ALF 


rr 


7 


7 


* 
o 


nag os, 
——— ͤ — 


2 


— —-— 


— 


— 


* | * : n R "I 
PI 48.7 
GE de: i 


forming ite 
N ora 


To 


1.5 


4 NES 2 7 * 


— 


21a re ww 


in 


& AD =——FS 2 


eee — 1.5 = 


22 


of 


Ty MATTY 


We 


, 
U 


ea 


051 


Wanner? 


r a r A 


W 


3 


U 


4 


A 


Wie 


: 


RR 


| OCT 


OC — 
Py, 


8 S/ # 7 YN 15 9 


Sn PE} 41 Z/Ng 1 


: 
14489 
. 


14111111 a. 


5 uU 
Hi" 


-- 


TW tr 


= 


T7 —— 


. — 
if — 
— 
* 
* 
* 
o - 
, 
= 
*. 
1 
* 
* 
* 
* 
* 


* 
, 


4 


cor 134 


(Ahekal bo — Order. nd 9 
„ene WENN 8 


LM 
— mn 
| 


— _ 
———— — e —_—__—__——z — —y)ů 
— — — — 


— 


= — = WA (ICE 1 DJ 
—. . 5 r 
IF Zac 44x” l ©) & 2 
|; E | 12 d — on — * E 
F : — = - 8 
t : i 
Y 


LETT a- 


K -- -- 


— 


— 


144 


— 


* 
_ s _ 
% . N | L1 
bs ** „„ 1 — 
” _— „ * 
cee I 


(I = 


— 


— + — — 


N. 


OO — —— — 


1 


' i 4 hy 
0 ' 
» 
1 
| 
* AT) 
1 — 
— — 


t 
Tere 
LN 


COT 

116 
IU 
a i} 
IIIA 


— = 
—k — 
— 2 


l 
'!! 
10 


9 


rr * as * 
1 x 3 — g * < . 2 —- 1 2 , . 4 4 E mw g 
Rs aa oO os 1 , ” * * N fe * 
: : V - * 


. _ y - 1 by 
* drs — e vo MET. W.. 


R - " = + ED 
— * 560 * 4 hb 4 . wa” * ©; 4 


; 4% I — rern 
n 4 * p . .- . : F ESO * 
* , . , * 3 , 


* . * * 4 i * 
fr £ 4 # © ” . * * 
6 * 4 + 8 wit 0 4 


— 22 tw — — 


& * 
* 
e "+ 
| $524 ene on 
2 af 1 yn 5 . 4 — 9 
. * . a + * * " no 4 
* 4% . ov Sa „ K ; 4 
* ey 
- * 7 *. 
5 ” ” * * * : 
* 
* 
” — 1 E. 
| * 0 
* * . 9 * * 1 2 
. . — 
— 
= - : 
" F 
= 4 
5 — 
. 
* * 
* -. 
* 
bu 
- 
* 
* 
ws 0 
. 
* 
7 „4 
LY 
by = 
* 
Ci 6 : 
* 
* 
* 
* * 
* 
A 
7 
4 
i 
x 
. 
* 
- 
* 
: 
Ss | # 


IS FER ES SS HE RER METSENS HE M4 ET EL” ERIN 4 ew 


„„ ˙ }3IL SS SS ER SS EE EE SS EF A INAESST FF Fx xr n 


i *- + ww rr.w 


ESL EE EER LE. 


8 0-141 25 YM A * t 
b 0 „% 0 0 —. — 2 
ace n — — | 


NR 2 9 0 ITE — 2 


1X ˙ wm ²˙ZJ... ] ͤet; —ũ . * OBA BR 
— — 4 
TILL. 


— | == * — | low 


NN 


Thad . = age 76 


I 


MOVES 


© 
| 


4 
5 
16757 


& EL ES. ESE * 


N 


5 


— 


. = 
5 2 


Ne 


L 
Tn = e 


»ſ 


— _————— 


1 


{RN UTR SR. £1 RT. POL RP MMR 


—— p —_  — — ũꝗ́—ꝗ4äC —- ——y—„— ———  - 


: 


MAT 4 M 


POO OY — ts 


+ . 


* * — . " 4 * * * 
1 s . q 1 - - * 8 ” 7 , < 2 
q = - * = . b * 9 . FOR * LA i 

- A 

7 a oe : : 
2 * 
. : 
F 4 1 
* 7 - . 30 
MELT” 
% 
= 


1 . L — 


8 © 
WM 


De eee ee, 


1785 30S 


— 
— — 


— — 
3 
— 
—ů—- 


4 | i | 7 | 
bl | 2 
ol { NW AHN: | MATION Mii : WA 


rm 


eh. * 


W 


8 . | 


—— 
— 
WS 


* Al 


; — TES 1a” 


s 1 Ml +a Pf 


ol 


- 8 * — 3 wad 2 * 
. - — __ * — 
5 fy 


— 
a _ — — — — 


— 


2 2 2 =” 


10 AW TRY = = = 0 TAS 2027) 


— rr S OM S—_—C_S©CNC_S_ > ooo—_ -- - 


U 


” 
* 
„ 
h 5 
p - 
7 
N 
. 
* a 
With 
7 
' 


* 


NO Ie Id 
al 4s 5 N M yh 
ls 9 4 SA 
I 0A D OP 160; + 1:28 2 


—— 
r 
*. 


e 


ME 


. Ts i 


15 SID — 


hn 


Il 


all 


of n * * 
IB = >< = 2. „ 4 = 64107 = = EIS 


= WW, * Gee 1015 ER 


mall 

my = 
TITIMi 
** 


2 IRE! 


— 


un 


2 2 

— 18 
LMM | 
25 © 

5 1772 
— 8 214 


21 


N 178 


EWU 


W 
(#) 


NE "=—_—_— — 
\ 


SIE RRQ 
; n I * ! 67 . 
1 1 74 | | l 
TD I — | YI EAI: + 
2 — * ” > 


| 


Ab Aware deb. it Bots © "2 


SIE VLAN OS 


Al 


1 


D 
2 
— 


7 * 
* wy 

© Wt 1 | Wits 
1a anal 


LO ATY 


K 
\ 


ah. 


n 


Lv 


{© 


= i — 
WF VII '® 


IIS 
7 7 dB 


T Www Wt 
=, 
* 
7 


AL 


nes 


l 


ute: 


Te 


PENULNUNUIRSACD 


* 
- 


[2 ! 


. 


Its 
It ALT Ld , 


* 
Je 
| RY 


FF 


312 


—— — 


A 


7 


- 
— — 


1 


J 


enen 
Fe 
NN 


4 


eee Ne 


DD 


eee 


LO) 


; 
| 8 
MA ; 
1 3 
ISS 

«CAT , 
P/N P2231? 


TAU TS 


? 
815 


— . 9 ˙ — 
— — 


RN 


FUE 
7 - 


TAS 
NEE 


SEAN NAT — 


ee 
r — — 
OY 


Fern n? 


Dees 


ele 


Us 


DDD 


Warane 


LA 


1 


— 


- LI * - * 4 
— - - * a * 1 
- w k, 


i 
* e „ 
* % 


© - 


8 RAIN > 


Lev « K * 


8 
is 
* 
. 
a 0 

q x « 
ol =” 1 
* 
a. 


H. 


Y | 


” to 7 
— 


46 


W GG „ % 2 „„ « - - - - 
o 


12 


„ 


44 


s 


70 


& ral. Aue, libs ede. pubs 


S $74 


\ 7 : 


9 


o 


7 8 


23 


- 8 


N * 
* 8 1 * ** 4 I 
. HS - <a oC RS II EDS ew oownos PO SS „ A — 
A = - — — 
£4 F 5% 4 — y A = 
* * fon 4 4 . 
> A, $3.» 0 S 4 * 1 * 
* . . 
o N » # w * * 4 1 
75 1 s , 102 4 PR , * 9 . 
$ IS. * 
f 5 A a X de) ; 
- 8 Y 
7 1 * F \ p 
* " 
* 
j « - 
„ „„ EE EET. Gn RMD VG POM x qu u-Ia@C gx Og , OD Mu _HLTYRMUYR_ Tj Tc tz - 
* 
- ” 
SSC DS SD „ „ „% „% „% „% 4 „ cc 0 g © 
= ” „ 
m g 1 5 
. 
5 , * 
„ 
1 
” 
, * „„ —— _- „„ „„ „„ „„ „ - 4 +-s 
; „7 * - bs 
, . Gr iy - 
1 8 ' 
v . g * 
8 
0 * 0 | @ . 
hd „„ „„ oo + 
oe - 2 * 
* 
. 
ö WG 43 N 
= 1 * 
* . i ” R 4 
1 11 5 2 
* 
j 
* 
: 
* 
* 
* 
— 
. ® 
2 7 c KW , 
* , 


__ 24 f 1 
r my 
A , < * 
. 2 * 

1 * 


2 
by - 


„% „„ SS ST + FF & 


AO -4ac + 
. 4 ; 


% „ by 
. * 7 n 
. * 5 9 ed \.. a * — 
8 n * by W- * . * 
PI — — 1 J 
«ab 
\ i 


* 


* SA... 
Þ 
ut 
=.» < o 
a. wm 
hy 
* 


” yi 
rd. 


* 
, % 


* 
* 
4 

* 
* 


* 


$3 
— 


. . 
W 


* : 
1 


* - 


* yd Sad TIM 70 n A" "RES; 


+. 


9 


* 
i. 


. — 5 
Jy | 
1 


* 


— 


= . ; by 
— of # 4 = 
* | \ n 
., ". - 1 ” " « * ; 
; O on. 6 
, 7 1 . , 
- ; . + 
* | l % £& - 47> ” . Fa __ 
= 0 . l „ 432 % % x 4 
« " 3 «We * 
” | * 3 Y , ' 1 . 
\ | 8 
* p , , | a , - 
1 Sy 1 — 6 v 4 * 4 
4 Y . n 2 F Ws 
2 I WV, a , * 
. d \ 22 : 
| 2 ä , SE pi 
8 * p \ — 4 * 9 13 
* 4 . . 
; * * : x \ 1 . 
; > 4 a * 
- > Fl ; — hs 
KING's T H E A 
; | £ : & l 2 » | A Z#-.; . 
X - | N f ö i q 
> x < ; ER . 1 w 
* [ | ; . 2 - * — 
. «4 * 7 # * N 
: * . 1 a * * 
5 % F ; * ; ; * 9 0 
Y MARK E Wo 
HF 8M CE a 
* * — 4 Y _—_— 4 » +- „ | 
| w__ bet 3 
I - GAS \< # I 1 
q - F 9 
- 7 22 wt 4. LE 
The MUS1C by FR 
pa * - Ra , » 
” A 1 
* J r * 1. - 
* f 8 
5 8 Ws $ 
. . We . { 12 i * 
, * — * 4 _ 
* 4 ; . N 
4 | . „ * 1 1 
1 hw . * 8 - * N 
. : * n 
Mx. ; 


Printed for T. CADELL, in the 
une lz. 
3 ( Price One Shilling, Þ 


- 


= 
, 
<a — 


„ 5 
A : 
* *-M 
{5 — * 
Wo * 
89 71 
— P 
. <4 
* 
4 
F 
* 
* N 
| 
3 \ 
- 
f 
- - 
2 
0 
: 
4 
* 4 © 
* 
- 
- 
- 
* * 
% 
Ly 
4 
. 
* 
* 
- 
- - 
* — 
* 
. 


ö * 


o | 


* 


3 % 
e 
- 
_— —— =y 7 * R £ — - * ] 
« 4 1 4 * Pg © n +> * 4. * 11 
* 
. * „ "x 8 - {4 > 
* 


_ 
- #FY z * P * * 
. * mY ny - D 4 — * 
% * CY —_ EF A 89 * 
+ 5 8 , a 
$ 4 k 
- — — - - — --” —— cc os we 
* 2 F — * # - 
'®. * 2 * 
% . * * * * 
1 * Py xg 8 as” _ } 4 
Ss « — 44 & = 
7 „ 
a ! 114 
- . „ a0 
2 * „ 89944 


4 £ 4 4. * * A. ' * V- . - | 
. Lag 7 1 $ 3 * , : * 0 3 a . \ 
4 2 1 o a. on EZ wAS „ 252 


89 2 


4 + 


PERSONAGGT. 
P AR HI SERFE +2 
I Cavaliere Giocondo, II Si gnor Savor. 
Donna Stella, .. +. La re Mzria Prudm 
| Unglefina.] 
* 
. T I 15 U A F. E. 


Pilate, Pupil” a lite di Nart8,* FE-« ri | 


| e bg! 5 . | gr 
Nidiies Pedra A arte * 
118 , — 

Dub Nate, Tikit df ü, 14 net! 
ode 11 81 U 5. Ananda „ nie 


Pagnotta, Servo gel aktere r, joy 
8 II Signor Mek. 
Liiſetia, Serva di Locando, 
La Signora Luigi Farneſts 
Contadini. Ae vv 
Camerieri di Locanda An 
Servitori i. hs 
S226 Srv - Aiotlr VI 
M * ES TRI do BA L. L 1. an tA 
Monſieur Simonet, - M6tffivur Palloey, 


«133 4 CD, toi an: 


BALL EIN 1 A MEA. 2 2 


Monſieur Simang . Madame Simonet. 
Monfieur Vall: Alea Vallouy, © 
Signor Zucbellßj, Signora Zucbelli. 


un Monkevr Falluy Gait 


PITTORE, « MACHINTS TA 
Signor Colomba.” | 


s A Rr o K r 
— DU ane Nan. 4) 

a of L pin 1 jon 2 „ 

La Scena ſi finge in Mario, | 


Piazza nella Terra. FF Merino. con varic ahh. 
ed altri ediſizi. Locanda da una Bw co 
inſegna al di fuori. In proſpetto campagna, e 
veduta in lontano della Chih an 


di Roma. Viblante 


pn. e facendo un mazzetto di fiori 
andi ardone ſuonando la ſampogna. | 


Vol. GIOYVINETTE "Mw 8 
0 Stete Ane di pietd. 5 
- Fas Perch amore, povereti', 

© Prefto,” otardi ve 4 fa. 

E chi fiegne quell ingrata 

Pix non vants libertd. 


Viva la libertl, viva la Pace, 

Ah queſto ſtatò mio, quanto mi pe! 
Mi fas finta ſemplice F auc 4 
Per burlarmi del mio ſciocco Tutore, | 
Che pretende con me far all amore. 


N ard. La prima volta che w bo innamorate, 

AF ho inuaniorato d una Calabreſe ; 

La prima coſa che m' ha domandato 

E /tato un pur di ſcarpe alla frazceſe; 8 
Che femmine guando fon bellt! 

An le dita ci Tanao cr. 


Tiol. (E viva; 
Ma d' eſſere dy 
Nu (Cofpetto! E che bogggn!- non mi a 


prazioſo yeramente, 


Viol. 


ILSS " « " . \ F T3 * 4 
PM. £9 , . * 
s C N Se pr 
"ory * 4 75 : 4 
* } * 
Daus of Day. 4 


* 4 Glan in the' Pillage of Marino <vith geben 
_ houſes, and other buildings. On one fide, an inn teitd 
4 fen. Proſpet of un open country, and a diſtand © 
wiew of the City of Rome. Volante guall ing about, © 

and making up a noſegay; and then ode op r 
on a bagpipes 4 

E fimple unwa raid ho tl 
VI is _ lot to be pitied! = gry” 
or later Love ſhall wound your hearts3+7 
and "whoever attends, to the artful 
God's dictates, may then bid W 
to liberty, ayes A 


Mow happy are ebe when free, and eaſy in anode i 

| 77 how vaſtly 72 I am with my own ſituation! 
eigned to be 4 imple girl in order to. laugh at my. 
Guardian, ho has taken it into 50 bead ta, 


25 prof eons of Hor 7 fo me. 


Nard. The firſt time 1 fell in e was: with a 
Calabrian girt; and the very firſt thing 
he aſked of me was a pair of French 
—fſhoes. What cannot pretty women 
Y do with, us?. 0 how, they — our 

mouths water! 


Viol. (Well ſaid; charning indeed 7 but Tar amt 1 

ſeam to be a fimple girl. 
ons 0 Hey-day! that's @ gift 1 Joonls, nat difite.} | 
| vat 


LE 1 


1 

Viol. {DI not look at him. 

Nard. {She is baſhful. I: would fi rl bride " 
am afraid to db wrong——Pl Puck 4 ſome courage } 
—hem! hem! 

Viol. Do you call me ? 

Nard. I do, Madam. 

Viol. hat wwould you have with me 2: 

Nard. I οαν, . -b turn Jour pretty face a an | 
this Way. 

Viol. Oh no, Sir, I beg to hs extuſed; Fen 

Nard. Pray, that may your name be? 

Viol. My name is Violante, : -* 

Nard. And Tam called Nardone. © 

Viol. 1 fancy you are a ſhepherd... . 

Nard. And jo I um, to my great 1 Aud 50h, 

deut are you ? 

Viol. Tam an un fortimate zoard, 7 a perils care. 

Nard. Oh the poor unhappy gin? 

Viol. Heigh ho!— 

Nard. 2 do you fig h? 

Viol. Alas! I know ner wh „-i gon mate . 


bluſh! 


Let it ſuffice you that 1 am.a ts x} 
free from all wantonnels and artifice ;, it 
am known to be good, and there is not 

the leaſt malice in me. But yet I miſt. 
tell you freely, that I feel a — 
like a deſire A kind of ardour—— As 
if it was No, I miſtake I mean 
that's not right neither quſt as one may 
ſay Now I have Hit it. I am bound in 
the chains of love for your ſake. 


7 
* 4 


—＋ 
\ 


12 


SCENE 


23 


Viol. (on io vog oe i 5 1 


Nard. (E ver . = 
Dirle vorrei. Ma temo fl fir e * 
Orsd — Eh! eh?! beet 


Viol. Ame chiamate? h 1 ee ey 
Nard. A voi, Signora, (ki. 15 11 — iN 
Viol. E che yolete? | 
Nard.” Vorrei ma quel viſin wed un es 
Viol. Oh queſto no, ſcuſate: A 
Nard. Che nome avete voi? | 
Viol. Mi chiamo Violante, | 9 2] 
Nard. Ad io Nardone, © 
Viol. Credo ſiate un paſtor, 
Nard. Ma per diſgtazia. 

E voi? 
Viol. Ed io ſor una 

Infelice pups. * 

Al ſuo Futore ſoggett̃da. og 
Nard. Meſchina, — re 
Viol. Ah!! MeL. f 
Nard. Perche ſoſpirate?. © 
Viol. Oh Dio, non n che uhr mi i fore 25 


0 


Son Zittella, e fanto baha; © ©] 
Non 50 for la 3 ST 

Sono flata Sempre þ _ 

' Ne matizia in me non Ve: 
Ma per vol a dirla Thai 
Sento un cerlo pixzicore.— 
Una fpetie-di calor.- -- 
Per eſempia No, che ſbaglio— 
Voglio dir _—nepur vd bene 

Come faſſe L ho rrauaia- 

Prigionierd, foenturata © 8 
Divenuta ſon per tes. Parte. 


8 C EN A 


LY ** 


* — 0 N 1 - A 
* o - 1 . 33 2 32 * — * . - = 
— — ——ä—— — — ́ —— —4ͤü—ͤ—ä4 — — . — — 2 


Kh * 
c EN 
dea 16D. 


Nard. E cotta poverina. 


D. Fab. (Con Nardone g 8. os 
Violante, mia pupilla?) . 


Nard. Oh ciel! Se mai 2 atto 1 7 2 
„Fab. Eh Nardon, dove vai? . ee 


. Fab. Buon r OF IS 
Ti vedo molto alle yh 3 a "ol 
* Oh ſe ſapeſte! antes, 
Poco prima ho Sale | 
Con una giovinetta Fraſchetana: 
Ma Don Fabrizio mio, ę che ſtupore ! 
D. Fab. (Ohime, mi batte il cuore 10 
Parla, ſeguita pur. 
Nard. Ella ſi chiama— 
D. Fab. Come? Dimmi, fa preſta 
Nard. A poco a poco: 
Si chiama Violante, | 
D Fab. (Ah malandrina !) . 175145 
Ward, Cos'e? Voi vi N | 
D. Fab. Ma m' aſcolta. 
Se il ſuo Tutor ſapeſſe 
Nard. Se il ſuo Tutor faceſſe 
A me per tal motivo un occhio torl®, 
Don Fabrizio, il Tutor vi dò per morta. 
D. Fab. Obligata delÞ @vviſo, | 
Col Tutore io palers; 
E che lui nou reſti ueciſo, 
JI poſſubile Faro, " 
"" 4 ha venti Colubrine ; 
Tout ſciable Tuniſine. 
piu di mille ha trucidati, 
Tati in pezzi ne ha lagliati. 
ee coſe glorioſe, 
.. ftupire in verild, 
Di che morte vuoi morirg 


| Laſcio a te la libertd, [ Parte, 


(oy) 
% E un 2 * 


5 1 Nardoge, tain D. TY | 
| Nard. We þ poor girl is ſnitien. 4 2 
D. Fab. / What my ward Violante with Yard Ti | 


Nard. Oh Hezvens !: if eur. 1 
D. Fab. Where now, Nardone? 
Nard:- Your fervitht, Sin... 


D. Fab. Goo ure, Hye; you eve ory cheery, | 
Nard. Oh togs you ts bins.) Twas ey 1 


ago in deep diſcourſe Wibb a Freſebt} girl; but fach © 
% enn, O 1 , 
\* gffonifhed l/ . . 
D. Fab. e e 
Tal away, go d cih il. 


Nard. Her name iS——— — | 
D. Fab. How ? Y me'toithout 8 


2 1 5 Fair and ſoftly 2 15 Von. | * 
Fab. (Oh the Tmpudent buſſey , 9 
Nard. nor Are you Abs: ran, 
D. Fab, But mind mn io; what f her Guartian — 
ftould coma. to Ge * 


Nard. HHould her Guardian look upon me roith gn evil 
Die on that account, you may depend; Don Fabricius, 
that he:zvould be a. dad man. 
D. Fab, I am really obliged to you for. that picge 
of adyice; I ſhall talk this over with 
= G oline and all in m 
* ſave h 1 But 
3 — —— Culverines, and Tunefiap | 
+ - © -- Sabres: 'by the ſoore; he has killed 
thouſands of men, and has hacked to 
pieces as many more, Here are gl. 
lidus deeds. to be wondered at! Now I 
leave you to chuſe what, kind 9 death 
you would endure, Exit. 


B 


”1il 


5 . 
1 


